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Transmuting	Systems	of	Chaos	
	I	create	works	on	paper	obsessively	examining	systems	of	power.	Using	Army	study	guides,	training	manuals,	operational	maps,	and	military	magazines	collected	when	I	served	as	a	combat	helicopter	pilot	in	the	US	Army,	I	fracture	these	indoctrinating	materials,	dissolving	textual	military	technology,	and	subverting	its	mechanisms.	Immersed	in	dystopian	landscapes,	they	exist	within	theatres	of	conflict	and	violence.		Drawing	from	memory	triggered	by	the	documents,	I	define	moments	of	complete	chaos.	Military	machines	and	specters	of	Afghanistan’s	landscape	merge	in	a	violent	silence,	interpreted	through	various	traces	of	ink,	pencil,	paint	and	paper.	The	works	are	intended	to	interrogate	the	ideological	apparatuses	of	dominance	and	the	military	industrial	complex	as	a	means	to	resist,	reconstitute	and	recontextualize	their	functions,	and	take	onus	of	the	past.	My	interests	in	the	French	Marxist	philosopher	Louie	Althusser’s	theory	of	the	Ideological	and	Repressive	State	Apparatuses	lead	me	to	examine	my	own	functionality	as	a	Soldier,	and	the	use	of	visual	and	textual	materials	within	the	Army.		His	essays	describe	institutions	like	the	US	Military	as	systems	that	function	as	the	ideological	or	repressive	force	behind	the	State.		The	indoctrinating	materials	within	these	institutions	are	the	focus	of	my	analysis	and	examination.	The	traces	of	mark	making,	painting	and	drawing	within	my	works	are	tied	to	theories	of	semiotics,	and	how	textual	and	visual	codes	command	subjects	within	these	apparatuses.	The	symbols	and	text	taken	from	these	materials	are	translated	from	their	original	forms	into	new	modes	of	representation.	The	ink	drawings	are	indexical	to	the	memories	and	emotions	triggered	by	the	technical	manuals,	operational	maps,	graphics,	and	military	magazines.		I	combine	the	data	and	visual	information	with	these	theories	to	interrogate	systems	of	power.			Formally	my	work	is	situated	between	abstraction	and	representation.		Art	historical	influences	from	Asia	and	contemporary	artists	inform	both	my	concepts	and	formal	decision-making.		The	18th	century	Korean	artist	Gyeomjae	Jeong	Seon,	
known	for	his	departure	from	the	ideologically	dominant	style	of	Chinese	literati	painting	was	influential	in	my	decision	to	use	ink	and	paper.	My	use	of	these	materials	was	deliberately	chosen	to	break	from	oil	and	canvas	used	in	Eurocentric	art	historical	traditions.		Additionally,	Julie	Mehretu,	Bing	Yi	and	Byron	Kim	are	a	few	international	contemporary	artists	that	resonate	both	formally	and	conceptually	in	my	practice.			As	I	turn	the	pages	of	my	military	manuals,	magazines,	and	unfold	combat	maps	to	reveal	past	memories;	I	reflect	and	meditate	on	what	is	to	be	created.		The	marks	of	ink	are	brushed,	splattered,	dripped,	and	thrown	on	the	paper	allowing	the	materials	to	bind	and	merge	creating	their	own	stories	and	traces.		The	tension	between	the	marks	of	ink,	the	painted	digital	renderings,	and	drawings	imposed	over	and	within	the	ink	emerge	to	create	a	struggle	for	dominance.		The	paper	becomes	the	surface	for	memories	and	reflections	of	the	past	to	be	retold.		The	fragmenting	and	slicing	of	forms	merge	with	inauspicious	spaces	to	form	moments	of	chaos	and	losing	control.		These	dystopian	landscapes	hold	past	secrets	of	specters	and	violent	machines	that	dominate	military	operations	in	Afghanistan.			 In	Transmuting	Systems	of	Chaos,	the	drawings	and	paintings	challenge	my	perceptions	and	actions	of	the	past.	In	transforming	the	visual	and	textual	information,	I	subvert	the	original	functionality	of	the	indoctrinating	materials.	The	work	examines	my	military	experience	as	a	US	Army	Helicopter	Pilot	in	combat,	emerging	from	an	art	practice	focused	on	transcending	institutions	of	violence	that	continue	to	perpetuate	destructive	chaos.			
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TM	(Technical	Manual)	1-1520-251-10.	Ch.	4.	Mission	Equipment	
Ink,	acrylic,	graphite,	oil	pencil	on	paper.	52”x	55.”	2019	
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Subjectivity in the Work
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